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Abstract: Very little has been written from a sociological or urban studies perspective 
about the hardcore punk subculture in the United States. Further, few studies have dealt 
with this social group’s ideology and tendency towards overt resistance to mainstream 
culture. In this study, I give a general perspective of the hardcore subculture and then, 
using basic univariate and bivariate analyses, show that resistance increases as time and 
involvement in the hardcore scene increases. I conclude by analyzing the usefulness of 
my study to others and also by acknowledging the possibility of a growing youth 
movement. 

 

What is Hardcore Anyway?  

Hardcore in its broadest sense is a type of music, similar in some ways to punk, 

heavy metal, and hip-hop each having abrasive sonic qualities and lyrically 

acknowledging a variety of social problems needing to be addressed today: ageism, 

sexism, racism, and classism. Along with its musical and lyrical qualities, a hardcore 

music scene has developed as well; in other words, the bands and fans come together at 

shows (concerts) where three to six bands play and fans pay $3 to $6 to hear and see their 

favorites. Usually these shows are held in punkhouses, basements, VFW halls, or 

anywhere else they are allowed. Music scenes bring people together through their sense 

of style. Basically, the fans and bands wear similar clothing, like similar music, 

participate in similar activities and/or share similar ideas. The only thing lacking in 

turning a music scene into a community is that the scene’s members might live far away 

from each other, hindering the possibility of any contact outside of the show; although, in 

hardcore it seems that many of the people in the scene see each other under other 
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circumstances as well.  This phenomenon of the formation of a scene (think “imagined 

communities” or “fictive kinship networks”) is one of the foremost reasons I am 

interested in the music—it feels like a community is beginning to form at the shows 

(Anderson, 1983). Kids are hanging out with their peers and some of the time they are 

even building or participating in newly founded and/or already established resistance 

such as the anti-sweatshops, “free Mumia Abu-Jamal,” and/or the “no more prisons” 

movements, among others. This observation of activist youth is counter to what many 

have said recently about youth culture. For example, Weinstein, speaking of the heavy 

metal subculture, suggests the splintering of youth culture in the sixties also served to 

splinter rock music and ultimately undercut the youth movement’s sense of idealism 

(1991). Additionally,  

According to many critics and fans alike, rock is losing (if it has not already lost) 
its cutting edge, its ability to encapsulate and articulate resistance, even its 
marginality. Tom Carson describes pop culture as ‘establishment culture. You 
cannot associate pop with any sort of disenfranchisement when its headquarters is 
the White House’ (Grossberg, 1998). 
 
However, hardcore music and culture is far from popular. If anything this genre 

has increased the intensity of youth idealism and resistance to the mainstream because its 

headquarters is in basements and not in the country’s institutions. 

Lyrics and band names exemplify hardcore ideology concisely. Here are some 

examples of hardcore lyrical grievances against “the system.”   

•“Kill their Idols” –Burn it Down  
•“Destroy their lies” –Extinction  
•“Release the Cure” –Indecision. 
•“All religions make sick, All religions suck” –The Dead Kennedys  
•“I’ve got a bone to pick with capitalism” –The Refused  
•“If this country was so goddamn free then I could burn your fucking flag  
wherever I damn well pleased and then I’d stick it up your fucking ass”  
–Propagandhi 
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•“I’d rather be dead than alive by your oppression. I’d rather be dead than alive 
by  
your design” –The Refused  
•“Tie a yellow ribbon around the oak tree my friend and gee Wally that’s swell, 
fuck the troops to hell” –Propagandhi  

 
Similar to heavy metal, “[In hardcore punk], the sonic power of the music—its 

inherent meaning—contributes to every delineated meaning that appears in its lyrics. Any 

lyrical theme, [especially positive social and individual change], is empowered by the 

‘heavy metal’ sound” (Weinstein, 1991). Broadly, hardcore music is a call for 

introspection as well as a call to raise social consciousness and build a community based 

on social justice in hopes that it will cause social change in the direction of greater 

equality for all. 

Generally hardcore is seen by its fans as a type of music, emphasizing a social 

system that promotes resistance and outright opposition to the mainstream society; 

however, there are many people who like the music who are not necessarily into the 

music’s politics. So, if an activist community is building in this subculture, how many 

people are in it and how closely do they practice the revolution they preach?  

Understanding that there is a certain hardcore ideology consisting mainly of anti-

capitalism, anti-government, anti-hierarchy, anti-oppression, and pro-community, pro-

social justice, pro-equality, pro-activism (both violent and non-violent); do the members 

of this scene actually live the lifestyle their music professes? Alternatively, do they 

merely like the music and/or scene rather than the idea of community rooted in social 

justice movement? For example, in a style of music called “death metal,” lyrics are 

generally about rape and murder; however, the fans of this music do not go around raping 

and killing. Similarly, do fans of hardcore actually live by the messages in their bands’ 
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songs or do they simply like the music and lyrics like the fans of death metal? An article 

in The Ecologist asks a similar question of current youth subcultures and potential 

movements; “Whether it is unemployment, deforestation, ethnic violence, racism, the 

oppression of women, militarism or malnutrition, [are the youth, specifically in the 

hardcore scene,] trying to resist these forms of inequality?” (123). 

  
 Perspectives on Punk, Hardcore, and Resistance 
 

Linda Andes suggests a particularly helpful analysis of the career of a punk 

rocker, called “stages of punk”. She looks at commitment as defined by R. M. Kanter: 

A process through which individual interests become attached to the carrying out 
of socially organized patterns of behavior which are seen as fulfilling those 
interests, as expressing the nature and needs of the person. Similarly, commitment 
is not static, but a process of deepening involvement in and identification with a 
social group (1998). 
 
This commitment can be seen in her stages of punk. Punk begins with a 

predisposition; mainly, the self is seen as different from “normal” others. This self-

identification of difference then turns into stage one, “rebellion,” where the self acts 

unconventional, non-conformist, and shocking—the person labels him or herself as punk. 

After that the punk progresses to the “stage of affiliation” where the single punk joins a 

social network or scene of other punks and finally a punk enters the “stage of 

transcendence” where the self stops labeling as punk and detaches from the scene but still 

holds punk values and ideology as the most important (1998). Andes describes those in 

“transcendence” as dissociating from the scene; whereas, I would argue from my 

experience with the punk scene that many of these “transcendent” individuals moved on 

to the hardcore punk scene as well as joining various other communities (although this 

would be a hard thing to measure accurately) and those who are not in the scene have 
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slightly different values than those in the scene. In other words, those who hold punk 

values and ideology to the extreme (anti-capitalism, equality, freedom of thought and 

action, etc.) have become a part of a more intense social group where values are not only 

held individually but activism and concrete collective actions are being organized to 

increase the groups resistance to mainstream culture’s ideals. However it is important to 

note that:  

The state of consciousness or ideology of a counterculture functions as what 
Brake has called a “magical” solution, in that the viability of the alternative is 
more imagined than real. Although, their rather ineffectual form of protest is 
functional for the larger society as well. These manifestations of discontent serve 
to appease the disgruntled by convincing them of the validity of their solution, 
while remaining fundamentally non-threatening to the structure of the dominant 
culture (cited in both Fox, 1987 and Willis, 1993). 
 
This “magical solution” might be the case in the earlier stages of an individual’s 

punk career, but as one reaches the “transcendence stage” or the “hardcore scene,” more 

of those punks are beginning to practice what they preach. By beginning to live the 

lifestyle that they profess, hardcore punks are actually taking small steps to solve the 

problems of inequality that they were or are responding to when they first entered the 

scene—participation in resistance increases as the lifestyle is lived more fully (Baron, 

1989). For example, corporations are thought to be the source of many social problems, 

according to hardcore punks. This being the case, the more committed or the longer the 

amount of time one has been hardcore, the more action this person will take to remedy 

what he or she sees as the problem—in this case they boycott corporations and act 

against them in ways that are similar to the Battle in Seattle protests against the World 

Trade Organization (Denying, 1996). 

Everyday forms of … resistance—are the prosaic but constant struggle between 
the weak and those who seek to extract labor, food, taxes, rents, and interest from 
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them. Most of the forms this struggle takes stop well short of collective outright 
defiance. Here I have in mind the ordinary weapons of relatively powerless 
groups: foot dragging, dissimulation, false compliance, pilfering, feigning 
ignorance, slander, arson, sabotage, and so forth. They require little or no 
coordination or planning; they often represent a form of individual self-help; and 
they typically avoid any direct symbolic confrontation with authority or with elite 
norms. To understand these commonplace forms of resistance is to understand 
what much of the weak does ‘between revolts’ to defend its interest as best it can 
(Scott, 1985). 
 
More simply, punks, especially in the beginning stages of their careers, are pre-

teens and teenagers, one of the weaker social groups in society, and they partake in a lot 

of the “foot-dragging” covert forms of resistance; whereas, those who are hardcore have 

come to a point where they choose ways to resist overtly. In other words, punk scenes fan 

the flames of discontent, and hardcore scenes/communities are working towards acting 

on this discontent by organizing, protesting, and confronting unfair power structures. 

Here it is also important to suggest that “In the shadow of this perspective is the 

possibility that the individual who is resisting an authority may be better off for doing so 

out of a position of health rather than illness” (Nord, 1994). In other words, the resistance 

shown by punks and people who are hardcore could really be a positive thing—here 

resistance serves to help alleviate inequality in the greater society in spite of the comfort 

offered to those who do not resist. 

It has been suggested that youth from the eighties to the present, are more 

concerned with the inequalities faced by humans today as evidenced by their increase in 

volunteering as compared to other social groups (Putnam, 2000). This may be true; 

however, hardcore is not just about volunteering at a local homeless shelter—it is more 

intense, activist, and radical. In other words, youth in general may be more aware of 

social problems, but those who are particularly hardcore or involved in certain other 
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subcultures like hip-hop have an intense desire to destroy old social structures in favor of 

something less constricting; whereas, other youth seem happy if the current social 

structures stayed basically the same. Mark Anderson, co-founder of Positive Force, a 

non-profit activist organization that was started by the post-punk/emo band Fugazi, says, 

“There are some very creative young people who could possibly formulate new ways of 

bridging justice and service, and ultimately building some sort of movement that could 

actually foster a healthy democratic community” (Temple, 1999). Those who are 

hardcore have that goal in mind but also have certain ideas/plans of someday stopping 

“business as normal” (capitalism) as can be seen by the titles and contents of ‘zines 

(pamphlets) hardcore fans make for each other. The ‘zines handed out at shows bear titles 

like: “The Revolutionary Pleasure of Thinking for Yourself”, “The Abolition of Work”, 

“Shoplifting is Not a Crime” and “Stomping on their [the Patriarchy’s] Lies”. In other 

words, there is a genuine interest in hardcore to radically change the way the world works 

on an individual and collective level. As suggested in “The Abolition of Work” ‘zine, we 

as humans need to stop playing the system’s games and start making up our own to play 

(Crimethinc, 1996). This idea of making up your own “games” is essential to hardcore’s 

values and norms and its resistance to mainstream lifestyles. 

Methods 

At the heart of this discussion of hardcore punk lies two questions: what does the 

social milieu of hardcore actually look like and are those who participate in hardcore 

actually performing more overt acts of resistance against the dominant culture than those 

who are less committed to this music scene?  
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Data collection methods 

 
Most studies covering this topic tend to be qualitative research, mostly because 

hardcore and subcultural membership are hard to determine thus making valid probability 

samples difficult if not impossible to create.  

First, the subcultural situation is not conducive to normal data-gathering 
techniques. Subcultural youth are not likely to provide responses to 
questionnaires. Second much, of the data required cannot be gathered with 
questionnaires. Third, a study such as this is best undertaken in the subjects’ 
natural environment. Lastly, the method (participant observation) tends to provide 
data that are more valid and reliable (Baron, 211). 
 
This was also the methodological conclusion in all of the other articles 

reviewed—very little if any quantitative data was presented (Andes, 1998; Baron, 1989; 

Fox, 1987; Temple, 1999; Willis, 383; and Weinstein, 1991). “Participant observation 

has [also] been criticized because of observer bias, the possibility of the observer’s 

presence affecting events, and observer recording error although it is thought that the 

experience eventually enables the researcher to minimize these difficulties” (Baron, 

1989). This sentiment also appears in Weinstein’s work, “The research on [heavy metal] 

relies mainly on intensive participant observation and unstructured interviews…I find 

confirmation of, but do not have total confidence in, my observations” (96, 97). 

In spite of these obstacles, I attended the Chicago hardcore festival at the 

University of Chicago on April 21, and 22, 2000, where I used a 38-question survey, 

consisting of 27 multiple choice questions and 11 open-ended questions, as my primary 

method of data collection. The first 11 questions asked for the respondents’ background 

information: age, gender, race, education, etc. The next 13 questions helped determine 

the length of time the respondent has been into hardcore and if in fact they feel they are 
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“hardcore punks” in the “stage of transcendence.” Weinstein said, “It would be foolish to 

estimate the ratio between membership in [the audience] and membership in [the 

subculture/lifestyle] because that ratio varies over time and place, and according to the 

range of music that is included within the genre” (1991). However, I thought it might be 

interesting to look at this in relation to the career of punk and how those who are in the 

transcendent or hardcore stage do not identify themselves with a label compared to punks 

at other stages. The final 14 questions tried to bring out different lifestyle choices that 

could be seen as acts of resistance in relation to mainstream culture. In this section an 

effort was made to see how a person described him or herself as well as to see what 

activities people participate in or do not participate in; this helped to judge if hardcore 

punks actually live the lifestyle that their music would make one think that they live. 

As a secondary source of data collection, I used an unobtrusive measure, 

counting. While at the festival, I counted the amount of people in attendance as well as 

their gender. I also counted the amount of people wearing Nike shoes, the amount of 

minorities in attendance, and the number of people wearing corporate logos. These 

methods were used to try to get a visual sense of how many people say they are anti-

corporate or anti-racist, but still buy things from corporations and participate in 

predominantly white social events.  

As a third source of data collection, I used the qualitative method of informal 

interviews as a way to further strengthen and check my data. Originally, I was planning 

on doing formal interviews but I felt that the surveys and unobtrusive measures covered 

most of the information that I was looking for. However, I still had many informal 

conversations with hardcore participants on the topic of my study.   
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Overall, I was trying to triangulate my methods to ensure the accuracy and quality 

of the data. In other words, by using three methods, I hoped to make up for my lack of a 

simple-random sample of the hardcore population. The average number of people 

attending the three shows was 200, which allowed me to survey, count, and discuss these 

topics with many punk fans at various stages in their “punk careers.” While most of my 

research was done at the festival, especially the survey and counting methods, I 

conducted informal interviews at these three shows and at many other places; mostly 

people who were interested came up to me at various times, especially at school, public 

places, and at other more recent shows. Overall, these three components of my data came 

out very well. The survey portion was the strongest piece, even considering that it was 

not a simple random sample. Following in strength, the unobtrusive measures worked 

well providing data to weigh against the survey data. Unfortunately, the interviews were 

weak at best; most of these conversations related to the study only remotely, and a couple 

of people were confused or angry at what I was trying to accomplish, which made some 

of these talks very insightful. 

Sample design 
 
For a sample of the hardcore scene, I went to the Chicago Hardcore Fest, which 

took place April 21, and 22, 2000, at the University of Chicago. This show is an annual 

event where many of the popular, mostly Midwestern, U.S. hardcore bands come 

together to play for two days. The bands Holding On, Strength in Numbers, the Vice 

Dolls, Superslueth, Dead Nation, Fast Times, and Ensign played the evening of Friday, 

April 21. The afternoon show on Saturday, April 22 included Frontside, Limp Wrist, No 

Justice, Bloodpact, Awkward Thought, Kill the Man who Questions, What Happens 
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Next, and Code 13. The last show on Saturday evening featured Dearborne SS, the 

Control, Bombs Away, the Real Enemy, Varsity, Life’s Halt, Spasm 151, and the 

Varukers.  

As previously mentioned, about 200 hundred fans attended each show. This was 

definitely an ideal place to obtain a purposive sample of the hardcore scene in Chicago. 

An added bonus was the variety of the bands; these were all hardcore bands, but they 

were from many diverse sub-genres of punk music. For example, this was not just a 

straightedge show; sub-genres like crust and grind, as well as others, were present as 

well. Also, a 44 and 45 year-old couple was in attendance to watch a friend's band play. 

This couple was not into hardcore so, their answers provided a little insight into how 

outsiders can perceive this scene.   

Despite the impurities of this sample, a basic picture of what hardcore is as a 

social group and its levels of resistance becomes clearer to those who have never heard of 

this subculture. This study could lay the groundwork for future work on this subculture 

and/or give a starting point for future studies. 

Ethical issues 
 

Having been immersed in hardcore culture since I was 15, I had minimal 

problems in getting people to talk to me; however, some of them may have given me 

false answers in order to look more hardcore than they really are. In other words, if I 

asked someone if they participate in any community organizing or political protest, they 

might have lied if they thought I was relating participation in activism to the “stage of 

punk” they were in. Some punks desperately want to be thought of as the most hardcore 
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of all in a status symbol way. However, for the most part data collection was fairly 

trouble and social-posturing free. 

During the Chicago Hardcore Festival, the respondents were given full control of 

deciding to take the survey or not. I invited many personally to take the survey, although 

most of my responses resulted from leaving a pile of surveys and pencils at the front door 

with a box for returning completed surveys.  For the most part, my role as researcher was 

overt—I talked to many about my study and even made announcements on the P.A. to 

increase the number of responses. On the other hand, my unobtrusive methods were 

somewhat covert, although I did walk around with a pen and paper.  

 Since I have had the opportunity of living through and in the hardcore scene for 

six years or more, I completed this survey out of my own personal curiosity, and on a 

larger scale, to try and fill in some blanks on the sociological topic of subculture in the 

U.S.  It was also important to see if a community of overt resistance was actually forming 

or what the potential was for such a community to form out of this social group. 

Fortunately, I had the luck of receiving 131 completed surveys out of 200; my response 

rate was 66%, which illustrates that it is possible to get quantitative data from 

subcultures. 

Does Resistance to Mainstream Culture Increase as one becomes more hardcore? 

 After seeing the impressions that certain hardcore members had of hardcore in 

general, I wondered how much of their talking translated into action? So, in order to 

answer this question I used two scales indicating the length of time a person has liked 

hardcore and a scale indicating how often a person goes to punk shows in a month as 

independent variables. The first scale, “years liking hardcore” (yearshc1), uses four time 
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intervals starting from a very short time of involvement in hardcore (1-3 years) to a very 

long time of involvement (10-18 years) (see tables 1,4, and 7). This variable seems to 

consistently form a curvilinear pattern when run against the dependent variables. The 

second scale is a compact version of the first, which uses three intervals to measure 

“years liking hardcore” (yearshc2). This variable seems to consistently form a monotonic 

pattern when run against the dependent variables (see table 2,5, and 8). The third 

independent variable is “amount of shows attended in the past month.” This variable 

seems to enter into two-humped (bi-modal) curvilinear relationships when run against the 

dependent variables (see table 3,6, and 9).  

The independent variables indicate commitment to hardcore; how long people 

have been in the scene, as evidenced by the length of time they have liked hardcore and 

how involved people are in the scene, as evidenced by how many shows they go to a 

month. For the dependent variables, frequenting fast food restaurants like McDonalds, 

and the types of music stores punks patronize, indicate if the level at which respondents 

support corporations despite their anti-corporate ideology. The final dependent variable 

indicates if they participate in activism or not, illustrating the level at which punks 

practice what they preach. These three dependent variables, “fast food frequency,” 

“corporate music store purchases,” and “participation in activism,” should show a 

decrease in consumption of fast food and corporate music store purchases, but an 

increase in activism as commitment, seen as time and involvement, in hardcore increases 

if hardcore punks are practicing the ideology of their music.  

 When looking at the yearshc1 scale against the fast food variable, one sees that 

from liking hardcore a very short time to a long time, frequency of visiting fast food 
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restaurants goes down. The epsilon between these two points decreases by 15.1%, but 

then to in the “very long time” cell fast food frequenting creeps up 10.6%. Using the 

yearshc2 scale, one gets a better idea, considering “short time,” “medium time,” and 

“long time,” the epsilon decreases 10.3%. In other words, from these basic insights the 

longer one has been in the hardcore scene the less likely they are to visit a fast food 

restaurant. Unfortunately, the chi-square for the first table was .549 and for the second 

was .453, which means that these data were arrived at strictly through chance (this is how 

most of my tables turned out if not all of them because I did not use a probability 

sampling method). Although, the Cramer’s V value for table 1 was .129 and for the 

second table was .112. This suggests that the variables in these two tables are moderately 

related in strength and are worth noting.  The third table showed almost the opposite 

results to those above; between no shows a month to two shows a month, fast food 

frequency increased 33.3%, then at three shows it went down to 12.5%. After that it then 

increased to 30.8% by the five shows or more category. The epsilon for the table was an 

increase of 14.1%; this shows that as involvement with the scene increases so does 

frequenting fast food restaurants. For this table, the chi-square was .254, these results 

were still by chance, but the Cramer’s V value was .233, a slightly stronger relationship 

between variables than in the first two tables. In sum, length of time in the hardcore scene 

is a cause of less frequenting of fast food restaurants; however, involvement in the 

hardcore scene causes one to increase fast food restaurant visits and this relationship is 

slightly stronger than the first (refer to tables 1, 2, 3).   

 Modally, people in this sample bought their music from independent record 

stores, when this variable is run against the yearshc1 scale the epsilon increases by 
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23.2%. In a more focused view by looking the yearshc2 scale the epsilon increases by 

24.1%. Again the chi-square for the first table is .161 and for the second it is .102, 

meaning that both of these tables are the result of chance; however, the Cramer’s V for 

the first table is .233 and .252, suggesting a moderately strong relationship between the 

variables in each of these tables. In other words, the longer one has been involved in the 

hardcore scene the more likely they are to buy their music from an independent music 

store. Similarly, the table using the “shows attended in a month” variable illustrates an 

increase in shopping at independent music stores. The epsilon of the table is 11.4%; 

however, buying music at independent stores drops as one goes to “from zero shows to 

two shows a month” and then it increases. The chi-square for this table is .045, which 

means that the results here are statistically significant. If this was probability sample 

these results would not be derived by chance. Also, the Cramer’s V value is .253, 

suggesting that these variables are moderately related in strength. To recap, the longer 

one has been in the hardcore scene, and the more involved one is in the hardcore scene, 

the more likely they are to buy music from an independent music store (refer to tables 4, 

5, 6). 

 Next, “participation in activism” ran against the yearshc1 scale showed an epsilon 

of 7%. In other words, participation in activism increased as length in the hardcore scene 

increased. Also, looking at the table with the yearshc2 scale on it one can see that the 

epsilon was a 14.2% increase. The first table had a chi-square of .488 and the second had 

a value of .421—these results happened by chance. However, the Cramer’s V for the first 

table was .138 and for the second table the value was.117; in both tables these variables 

have moderately strong relationships. More simply, the longer one has been hardcore 



 16

then the more likely they are to participate in activism. The “shows attended a month” 

variable is also an indicator for increased activism. The epsilon across this table increases 

24.6%; although the pattern here is curvilinear, eventually activism increases with 

involvement. The chi-square value for this table is .069, almost significant, but this table 

was still the result of chance. However, the Cramer’s V value was .291, which still shows 

a moderately strong relationship between variables and if it were rounded up to .3 the 

relationship here would be strong and highly interesting. In sum, the longer and more 

involved one is in hardcore, the more likely it is that they will participate in some form of 

activism (refer to tables 7, 8, 9). 

In general, this sample gave me what I expected to find. Twenty-something year-

old white males, who are well educated or want to be well educated, dominate the 

hardcore scene. They come from all different social classes as is evident by looking at 

their parent's level of education. Although they say they are an all-inclusive community, 

there are few females and few minorities in the hardcore scene. Perhaps this is because 

females and minorities do not like the music, or maybe white males already in the scene 

just do not know how to talk to females and/or minorities. Overall, hardcore punk 

appears to successfully socialize its fans into valuing activism and abhorring 

corporations. However, it still appears that many at these concerts were taking part in a 

“magical solution” to social problems. For example, when I walked around this festival, 

counted minority participation, corporate logos, and talked to people, many were too 

concerned about how they came across to others for anything greater to happen than a 

rebel fashion show. 
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Conclusion 

A lot of the youth at this festival fit Andes’ punk career path; there were some 

who were just beginning on this path and some who have been on it for more than 10 

years. I would still argue that more people here were hardcore, or at the transcendence 

stage, than at a regular punk show even if this cannot be measured very well. However, it 

does appear that the more one is involved in hardcore and the longer one is involved in 

hardcore the more likely they are to commit acts of overt resistance. Maybe hardcore is a 

way for people to have small rebellions everyday (at least when there is a show) or, as 

James Scott said about the weapons of the weak, maybe punk is a way to rev people up 

between revolts like the Battle in Seattle, which had many hardcore punk participants.  

Hardcore may still be interrogated as a “magical solution,” even while I am 

finding some who are resisting more overtly. According to my small analysis, length of 

time in the hardcore scene is correlated with increased resistance to the hegemonic, 

corporate, racist culture. At the very least one must acknowledge that a subculture can 

still affect social change even if they do not do so as dramatically as it was done in the 

Sixties. This is a very important idea because, in light of books coming from the hip-hop 

subculture like Bomb the Suburbs, various youth subcultures could very easily unite 

under one cause like stopping sweatshops or ending war. Therefore studying subcultures 

like hardcore may give academics a better idea as to how social movements start and may 

give activists a place to focus their social justice organizing.  
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As illustrated by the above findings and through my own experience in the 

hardcore scene, hardcore has the possibility of becoming a community of resistance. The 

longer and more involved one is in the hardcore scene the more likely they are to resist 

overtly. On a more general level this study has lead to a deeper understanding of the 

hardcore subculture. One can now view this social group with a little more clarity than 

before. Questions for future research may entail a general replication of this study 

including many more shows in many different locations to further understand the breadth 

and depth of resistance and complicity to hegemony in youth subcultures like hardcore 

punk in the U.S. Another possible direction for research in this area may involve studying 

the ideology of hardcore or other subcultures and analyzing how aspects of that ideology 

pragmatically give and/or do not give hardcore punks a toolkit for resisting the 

domination and oppression that their music may sensitize them to. 

 

Tables 

Table 1  
Cross-tabulation of How Long People have liked Hardcore w/Frequent Fast Food Dining  
 1-3 years 4-6 years 7-9 years 10-18 years 
Yes 14 

37.8% 
13 
26.0% 

5 
22.7% 

6 
33.3% 

No 23 
62.2% 

37 
74.0% 

17 
77.3% 

12 
66.7% 

 
 
Table 2 
Cross-tabulation of Compact Scale of Liking HC w/Frequent Fast Food Dining 
 1-3 years 4-6 years 7-18 years 
Yes 14 

37.8% 
13 
26.0% 

11 
27.5% 

No 23 
62.2% 

37 
74.0% 

29 
72.5% 
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Table 3 
Cross-tabulation of Shows Attended per Month w/Frequent Food Dining 
 None One Show Two Shows Three Shows Four Shows Five or more 
Yes 1 

16.7% 
7 
31.8% 

9 
50.0% 

2 
12.5% 

5 
25.0% 

12 
30.8% 

No 5 
83.3% 

15 
68.2% 

9 
50.0% 

14 
87.5% 

15 
75.0% 

27 
69.2% 

 
Table 4 
Cross-tabulation of How Long People have liked HC w/Music Purchased At 
 1-3 Years 4-6 Years 7-9 Years 10-18 Years 
Does not Buy 1 

2.7% 
2 
4.1% 

0 
0.0% 

1 
5.9% 

All Corporate 3 
8.1% 

2 
4.1% 

1 
4.5% 

0 
0.0% 

Mostly 
Corporate 

1 
2.7% 

3 
6.1% 

1 
4.5% 

0 
0.0% 

Half Corporate, 
Half 
Independent 

13 
35.1% 

6 
12.2% 

1 
4.5% 

4 
23.5% 

Mostly 
Independent 
Business 

8 
21.6% 

20 
40.8% 

7 
31.8% 

3 
17.6% 

All Independent 
Business 

11 
29.7% 

16 
32.7% 

12 
54.5% 

9 
52.9% 

 
Table 5 
Cross-tabulation of Compact Scale of Liking HC w/Music Purchased At 
 1-3 Years 4-6 Years 7-18 years 
Does not Buy 1 

2.7% 
2 
4.1% 

1 
2.6% 

All Corporate 3 
8.1% 

2 
4.1% 

1 
2.6% 

Mostly Corporate 1 
2.7% 

3 
6.1% 

1 
2.6% 

Half Corporate, Half 
Independent 

13 
35.1% 

6 
12.2% 

5 
12.8% 

Mostly Independent 
Business 

8 
21.6% 

20 
40.8% 

10 
25.6% 

All Independent 
Business 

11 
29.7% 

16 
32.7% 

21 
53.8% 
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Table 6 
Cross-tabulation of Shows Attended per Month w/Music Purchased At 
 None One Show Two Shows Three Shows Four Shows Five or more 
Does not 
Buy 

0 
0.0% 

2 
9.1% 

0 
0.0% 

0 
0.0% 

0 
0.0% 

2 
5.3% 

All 
Corporate 

1 
16.7% 

2 
9.1% 

2 
11.1% 

0 
0.0% 

0 
0.0% 

1 
2.6% 

Mostly 
Corporate 

0 
0.0% 

0 
0.0% 

1 
5.6% 

2 
12.5% 

0 
0.0% 

1 
2.6% 

Half 
Corporate, 
Half 
Independent 

1 
16.7% 

7 
31.8% 

7 
38.9% 

2 
12.5% 

0 
0.0% 

1 
2.6% 

Mostly 
Independent 
Business 

2 
33.3% 

5 
22.7% 

6 
33.3% 

3 
18.8% 

6 
31.6% 

16 
42.1% 

All 
Independent 
Business 

2 
33.3% 

6 
27.3% 

2 
11.1% 

9 
56.3% 

10 
52.6% 

17 
44.7% 

 
Table 7 
Cross-tabulation of How Long People have liked HC w/Participation in Activism 
 1-3 years 4-6 years 7-9 years 10-18 years 
Yes 13 

34.2% 
22 
44.0% 

12 
54.5% 

7 
41.2% 

No 25 
65.8% 

28 
56.0% 

10 
45.5% 

10 
58.8% 

 
Table 8 
Cross-tabulation of Compact Scale of Liking HC w/Participation in Activism 
 1-3 years 4-6 years 7-18 years 
Yes 13 

34.2% 
22 
44.0% 

19 
48.7% 

No 25 
65.8% 

28 
56.0% 

20 
51.3% 

 
Table 9 
Cross-tabulation of Shows Attended per Month w/Participation in Activism 
 None One Show Two Shows Three Shows Four Shows Five or more 
Yes 2 

33.3% 
11 
47.8% 

5 
27.8% 

8 
50.0% 

4 
20.0% 

22 
57.9% 
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No 4 
66.7% 

12 
52.2% 

13 
72.2% 

8 
50.0% 

16 
80.0% 

16 
42.1% 
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